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EDUCATION

2007. Ph.D. Film Studies, Department of English, University of Pittsburgh.
2001. M.A. English Literature (Certificate in Film Studies), Department of English, University of Pittsburgh.
1999. B.A. English Literature, magna cum laude with Distinction in all Subjects, Department of English, Cornell University.
PROFESSIONAL APPOINTMENTS
2013-present. East Carolina University, Department of English, Associate Professor of Film Studies.
2007-2013. East Carolina University, Department of English, Assistant Professor of Film Studies.
PUBLICATIONS

Books
2016. Cycles, Sequels, Spin-offs, Remakes and Reboots: Multiplicities in Film & Television. Co-edited with R. Barton Palmer. Austin: University of Texas Press.
2011. American Film Cycles: Reframing Genres, Screening Social Problems, and Defining Subcultures. Austin: University of Texas Press.
Manuscripts In Production
2021. Millennials Killed the Video Star: MTV from Music Videos to Reality Programming. Durham: Duke University Press.
Book Chapters
2020. “Teaching Fake News and Resisting the Privilege of Forgetting,” invited essay for Fake News: Understanding Media and Misinformation in the Digital Age. Eds. Melissa Zimdars and Kembrew McLeod. (MIT Press, 2020)
2020. “Buckwild: Rebranding Whiteness on MTV,” invited essay for How to Watch Television II Eds. Jason Mittell and Ethan Thompson. (NYU Press, 2020)

2020. “Grown Woman Shit: A Case for Magic Mike XXL as Cult Text,” invited essay for Cult Film Companion. Eds. Ernest Mathijs and Jamie Sexton. (Routledge, 2020)

2018. “Genre,” invited essay for The Craft of Criticism: Critical Media Studies in Practice Eds. Mary Celeste Kearney and Michael Kackman. New York: Routledge. 195-206.
2016. With R. Barton Palmer, “Introduction.” Multiplicities: Cycles, Sequels, Remakes and Reboots in Film & Television. Ed. Amanda Ann Klein and R. Barton Palmer. Austin: University of Texas Press. 1-21.

2016. “The Kissing Cycle, Mashers, and (White) Women in the City.” Multiplicities: Cycles, Sequels, Remakes and Reboots in Film & Television. Ed. Amanda Ann Klein and R. Barton Palmer. Austin: University of Texas Press. 22-40.
2014. “Josef von Sternberg.” 50 Hollywood Directors. Ed. Suzanne Leonard and Yvonne Tasker. Abingdon: Routledge. 227-233.
2014. “Abject Femininity and Compulsory Masculinity on the Jersey Shore.” Reality Gendervision: Decoding Sexuality and Gender on Transatlantic Reality TV. Ed. Brenda Weber. Durham: Duke University Press. 213-243.
2013. “Realism, Censorship, and the Social Promise of Dead End.” Modern Drama on Screen. Eds. R. Barton Palmer and Robert Bray. Cambridge: Cambridge University Press. 9-28.

2009. “‘The Dickensian Aspect’: Melodrama, Viewer Engagement and the Socially Conscious Text.”

All in the Game: Critical Studies of HBO’s The Wire. Eds. Tiffany Potter and C.W. Marshall. New York: Continuum Press. 195-209.

2007. “The Noir of Neptune.” Neptune Noir: Unauthorized Investigations into Veronica Mars. Ed. Leah Wilson. Dallas: BenBella Books, Inc. 82-93.

2006. “‘The Horse Doesn’t Get a Credit’: Analyzing the Western Syntax of Deadwood’s Opening Credits.” Reading Deadwood: A Western to Swear By. Ed. David Lavery. London: I.B. Tauris & Co., Ltd. 93-100. 
Refereed Journal Articles

2016. “The Academic Film Blog: A Eulogy (2000-2015).” Film Criticism 40.1. Web.

2009. “Postmodern Marketing, Generation Y and the Multi-Platform Viewing Experience of MTV’s The Hills.” Jump Cut 51.
 2007. “Work/Love/Film: Exploring the Ambiguities of Definition in Godard’s Passion.” Quarterly Review of Film and Video 24.1: 41-51. 

2007. “Realism, Melodrama or Horror?: The Depiction of Divorce in David Cronenberg’s The Brood.” Excavatio 22.1-2: 161-172. 

In Progress

“Twin Peaks,” invited essay for TV Memories: Love Letters to Our Television Past, Ed. Bambi Haggins. (Rutgers University Press)

“For the Love of Bad,” invited essay for The Room: Deconstructing the Weird, Wonderful World of the Worst Movie Ever Made. Ed. Adam Rosen (Indiana University Press)

Selected Public Scholarship
2016. With Kristen Warner “Erasing the Pop Culture Scholar, One Click at a Time.” Chronicle of Higher Education. 

2015. “Thirty Seasons of The Real World.” The New Yorker. 

2015. “Consider the Catfish.” The New Yorker. 
2015. “‘Clueless’ and the end of Gen X: How Cher Horowitz taught us to stop worrying and embrace millennial optimism, post-racial fantasy and the 1 percent.” Salon. 

2015. “On Political Correctness and History: A Case Study from a College Campus.” The Greenville Guardian. 

2015. “‘The Breakfast Club’, 30 Years Later: A Conversation Across Generations.” Roger Ebert.com. 

2015. With Christian Exoo, “Plagiarism, Patchwriting and the Race and Gender Hierarchy of Online Idea Theft.” Truth Out.
2014. “Race, Gender and Academic Jobs” Inside Higher Ed. 

2014. “Unbearable Whiteness of Gone Girl.” Avidly.
2013. “Mind Expanders and Multimodal Students.” MediaCommons. 

2013. With Kristen Warner. “Pop Culture Reveals Feminism and Race Are Part of the Same Conversation.” The Blot. 

2010-2014. Columnist and contributor at Antenna.

2009-2012. Columnist and contributor at FLOW TV.

2009-2013. Columnist and contributor at In Media Res.

2006-2009. Television reviewer at PopMatters.
Book Reviews

2016. “Review of Television Brandcasting: The Return of the Content-Promotion Hybrid.” Cinema Journal 55.3: 153-158.
Creative Activity
2009-present. Author and creator of Judgmental Observer. < http://judgmentalobserver.com/>.
2015. “Some Bands You Might Like.” The Rumpus.
2014. “Diane.” Word Riot.
2014. “Corey Montgomery’s Sex Story.” Geeked Magazine, Issue 7.
Reprints
2016. “Spinoff City: Why Hollywood Is Built on Unoriginal Ideas.” The Atlantic.
AWARDS & FELLOWSHIPS
2019-2020. The Board of Governors Distinguished Professor for Teaching Award Nominee, East Carolina University

2018-2019. Bertie Fearing Teaching Award Nominee, East Carolina University.
2017-2018. Chancellor’s Centennial Award for Excellence in Ambition Winner, East Carolina University.
2016-2017. 5-Year Research and Creative Activity Award Winner, East Carolina University.
2014-2015. English Department Service Award, East Carolina University.
2013-2014. Bertie Fearing Teaching Award, East Carolina University.

2014. Honorary Member, Golden Key National Honour Society, East Carolina University.

2011-2012. English Department Research and Creative Activity Award, East Carolina University.

2006. English Department Distinguished Teaching Award, University of Pittsburgh.

2005-2006. Arts and Sciences Fellowship, University of Pittsburgh.

2004. Graduate Student Organization Student Travel Grant, University of Pittsburgh.

CONFERENCE ACTIVITY

Papers Presented
2020. “When Trump Comes to Town: A Local Analysis of Trumpian Discourse in 2019.”

Society for Cinema and Media Studies, Denver, CO.

2017. “Grown Woman Shit: A Case for Magic Mike XXL as Cult Text.” Society for Cinema and Media Studies, Chicago, IL.
2015. “MTV, Millennial Audiences and the Birth of the Catfish.” Society for Cinema and Media Studies, Montreal, Quebec.

2015. “Losing it: MTV’s Virgin Territory and the Parameters of the Virgin Identity.” Console-ing Passions. Dublin, Ireland.
2014. “The Kissing Cycle, Mashers, and Women in the City.” Society for Cinema and Media Studies, Seattle, WA.
2014. “MTV and the Labor of Post-Identity Construction.” Console-ing Passions: A Conference on Television, Audio, Video, New Media, and Feminism, University of Missouri, Columbia, MO.
2013. “Falling in Love with Hermione Granger: Affect, Genre and the Harry Potter Franchise.” Society for Cinema and Media Studies, Chicago, IL.

2012. “Every Woman for Herself: The High Stakes of Female Authorship.” Flow Conference, Austin, TX.

2012. “Welfare Queen Redux: Teen Mom, Class, and the Bad Mother.” Console-ing Passions: A Conference on Television, Audio, Video, New Media, and Feminism, Suffolk University, Boston, MA.

2012. “The Aesthetics of Class in MTV’s Reality Programming.” Society for Cinema and Media Studies, Boston, MA.

2011. “Performing Gender and Ethnicity on the Jersey Shore,” Gender Politics and Reality Television, University College Dublin, Dublin, Ireland.

2010. “Window Dressing: Spectacular Costuming in MTV’s The Hills.” Console-ing Passions: A Conference on Television, Audio, Video, New Media, and Feminism, University of Oregon, Eugene, OR.

2009. “From Street Urchins to Comic Heroes: Tracing the Evolution of the Dead End Kids Cycle.” Literature/Film Association Conference, Dickinson College, Carlisle, PA. 

2009. “A Tale of Two Hills: Injecting Race and Class into the Projective Drama.” Cultural Studies Association Conference, Kansas City, KS.

2008. “Postmodern Marketing, Generation Y and the Multi-Platform Viewing Experience of MTV’s The Hills.” Console-ing Passions: A Conference on Television, Audio, Video, New Media, and Feminism, University of California Santa Barbara, CA.
2008. “‘Let’s take ‘em back’: Reconstructing an Authentic Los Angeles in the Contemporary Hip Hop Video.” Society for Cinema and Media Studies, Philadelphia, PA. 

2007. “‘If you don’t target the hardcore, you don’t get the suburbs’: Lessons in the Marketing of the Ghetto Action Cycle.” Society for Cinema and Media Studies, Chicago, IL.

2006. “The Mixing of Melodrama, Horror and Realism in David Cronenberg’s The Brood.” International Conference on Realism and Naturalism in Film Studies, CUNY, New York, NY.
2006. “The Civilized, the Savage and Al Swearengen: Analyzing the Western Syntax of Deadwood’s Opening Credits.” Society for Cinema and Media Studies, Vancouver, Canada.

2005. “From Greaser to Gangsta: The Changing Face of the Filmic Juvenile Delinquent.” Media(ted) Deviance, Plymouth State University, Plymouth, NH.

2005. “‘Do it First, Do it Yourself, and Keep on Doing it’: The Persistence of the American Dream in the Gangster Film.” Media in Transition: The Work of Stories, MIT, Boston, MA.

2004. “‘Look! She’s Lying!: Paradise Hotel and Viewer Policing of Reality TV Behavior.” Console-ing Passions: International Conference on Feminism and Television, Audio and New Media, Tulane University, New Orleans, LA.

2004. “Welfare Mothers and Boys with Guns: Rereading the Hyperreal Images of the Gangsta Film.” The Black Body: Imagining, Writing, (Re)Reading, DePaul University, Chicago, IL.

2004. “History, Realism and City Space in the Modern Gangsta Film.” Society for Cinema and Media Studies, Atlanta, GA.

2003. “Understanding Changing Social Anxieties Through the Gangster Film.” Culture and the State Conference, University of Alberta, Edmonton, Alberta, Canada.

2003. “Reading Through Modern Media Images: A Discussion of James Snead’s ‘The Black Image in American Film’.” James A. Snead Memorial Conference, University of Pittsburgh, Pittsburgh, PA.
Workshops

2019. “Practical Activism in the Academy.” Co-chair and participant. Society for Cinema and Media Studies, Seattle, WA.

2016. “Occupying the Academy as Feminists: Rethinking Work/Life.” Chair and participant. Society for Cinema and Media Studies, Atlanta, GA.

2014. “Self-Awareness and Identity Politics in Media Pedagogy.” Participant. Society for Cinema and Media Studies, Seattle, WA.
2013. “Gender Networking, Social Media, and Collegiality.” Participant. Society for Cinema and Media Studies, Chicago, IL.

2012. “Work, Study and Scholarship as an Academic Parent.” Chair and participant. Console-ing Passions: A Conference on Television, Audio, Video, New Media, and Feminism, Suffolk University, Boston, MA.

Seminars

2018. “Reality and Identity in 21st Century American Television” Seminar co-leader, Society for Cinema and Media Studies, Vancouver, Canada.
TALKS

Invited Talks
2019. Keynote Speaker, “Reboot, Reuse, Recycle.” Literature/Film Association Conference, Portland, Oregon.

2016. Invited Panelist, “To End Yet Again.” Popular Seriality: Aesthetics and Practice, Berlin, Germany.
2016. Invited Speaker, “Reality Television and MTV in the ‘Post-Music Video’ Era.” The School of Theater and Film in the College of the Arts at Portland State University, Portland, OR.
2014. Plenary Speaker, “Affect and Genre in the Age of Transmedia Storytelling: A Harry Potter Case Study.” Association for Adaptation Studies, Flagler College, St. Augustine, FL.
Campus and Departmental Talks
2017. Invited Speaker, Brody School of Medicine Diversity Week Lunchtime Speaker, East Carolina University, Greenville, NC. 

2016. Invited Panelist, Interfaith Pirate’s screening of Through a Glass Darkly, East Carolina University, Greenville, NC.

2015. Invited Panelist, Interfaith Pirate’s screening of Smoke Signals, East Carolina University, Greenville, NC.
2015. Moderator, Ledonia Wright Cultural Center’s “Reel Talk” Screening of Dear White People, East Carolina University, Greenville, NC. 
2014. Presenter, Gender to a Tea: Lecture Series in Women’s and Gender Studies, “Abject Femininity and Compulsory Masculinity on the Jersey Shore,” East Carolina University, Greenville, NC. 
2013. Invited Panelist at the School of Communication’s screening of Miss Representation. East Carolina University, Greenville, NC. 

2011. Participant, “Dorm Snacks and Movie Chats,” Television Series.

2011. Moderator and Organizer, “Dialogues on Diversity: Difference in the Classroom.” 

2011. Presenter, English Department Teacher-Scholar Brown Bag, “An Introduction to American Film Cycles.” East Carolina University, Greenville, NC. 

2010. Moderator and Organizer, “Dialogues on Diversity.” 

2008. Invited Panelist at the Student Union Film Committee’s screening of Afro Punk. East Carolina University, Greenville, NC.

2005. “The Melodramatic Gangster: Reading Genre through the Paradigm of Border Texts.” Pittsburgh Film Colloquium, University of Pittsburgh, Pittsburgh, PA.

2005. Introduction for Boyz N the Hood, presented at the “In my Shoes” Film Festival hosted by Carnegie Mellon University, Pittsburgh, PA.

Community Talks

2019. Invited Speaker, “Introduction to Psycho and Poltergeist.” Kinston-Lenoir County Public Library.
Moderator, Group Discussion of Singin in the Rain, Retirement Community

TEACHING EXPERIENCE
“Understanding Fear: The American Horror Film.” 
“Reality TV, Fake News & Media Literacy in the 21st Century.” 
“Introduction to Reality Television.” 
“Women, Identity and Difference in American Cinema.” 
“Composition.” 
“Film Studies Capstone: Film Genres Then and Now.” 
“Teenpics and American Youth Culture.” 
“The American Film Musical.” 

“American and International Film History, Part I: History of Film from 1895 to World War II.” 

“American and International Film History, Part II: History of Film from World War II to the Present.” 
“Film Theory and Criticism.” 
“Directed Reading: Music and Space in the Films of Woody Allen.” 

“Directed Reading: Cult Cinema.” 
“Directed Reading: Film Adaptations and Literature.”
“Topics in Film Aesthetics: Trash Cinema and Taste.” 
“History of African American Cinema.” 
“Introduction to Film.” 
Undergraduate Student Projects

2017. Madeline Daniel, CP@ECU Intern.
2017. Joseph Newsome, University Studies Practicum Project Supervisor.
2015. Sedonia Scott, University Studies Practicum Project Supervisor.
2014-2015. Allan DeVille, Russian Cinema Studies Thesis Project, Faculty Mentor.
Graduate Student Projects

2017. Ruby Kirk Nancy, CP@ECU Graduate Assistant.

Ph.D. Committees

2016-2018. Matthew Boyd-Smith, “Ghost Hunting in the New Millennium” Dissertation Committee (Outside Reader), Georgia State University.
MA Committees
2016. Mikel Peterson, “Following the Rhetoric Road to Young Adult Fiction and Youth Media” (Reader).
2015. Eric Hancock, “‘I am the Danger’: Genre and Liminality in Breaking Bad.” (Reader).

2013. Jenna Davis, “Darth Bane: The Monomyth's Dark Liberator.” (Reader).
2011-2012. Nicholas Vick, “False Authenticity in the Films of Woody Allen.” (Chair).

2012. Austin Hart, “One Love:  Collective Consciousness in Rap and Poetry of the Hip-Hop Generation.” (Reader).

2011. Ryan Ange, “Who Watches the Watchmen: The Revaluation of the Superhero in the Nihilistic World of Alan Moore’s Watchmen.” (Reader).
2010. Virginia Smith, “Practical Pedagogy for the Use of Filmic Adaptations of Canonical Texts.” (Reader).

2009. Brennan Adcock, “Alchemy as a Critical Theory and Interpretive Method.” MA Thesis (Reader).

SERVICE

Service to Profession
2018-present. Board Member, Console-ing Passions International Conference on Television, Audio, Video, New Media, and Feminism.
2017-2010. Member, Investment Committee, Society for Cinema and Media Studies.
2017. Reviewer, Dahlem Postdoc Fellowships at Freie Universität Berlin, Germany.
2015-2017. Chair, Console-ing Passions International Conference on Television, Audio, Video, New Media, and Feminism Host Committee.

2014-2017. Treasurer, Society for Cinema and Media Studies.
2013, 2014. Conference Reporter for Cinema Journal, Society for Cinema and Media Studies Conference.
2011-2012. Member, Society for Cinema and Media Studies Conference Program Committee.

2009-2010. Chair, Society for Cinema and Media Studies Student Writing Award Committee.
Editorial
2019. InTransition, Peer Reviewer.

2018. Continuum, Peer Reviewer.

2018. Edinburgh University Press, Peer Reviewer.

2017. New Review of Film and Television Studies, Peer Reviewer.

2017. Studies in Musical Theatre, Peer Reviewer.
2016. Rutgers University Press, Peer Reviewer.

2016. Film Criticism, Peer Reviewer.

2015. Routledge, Peer Reviewer.

2015. European Journal of American Cultures, Peer Reviewer.
2015. Bloomsbury Press, Peer Reviewer.

2015. Wesleyan Press, Peer Reviewer.

2013. University of Georgia Press, Peer Reviewer.

2012. Continuum Press, Peer Reviewer.

2012. University of Texas Press, Peer Reviewer.

2011. North Carolina Literary Review. Peer Reviewer.
Advisory Boards

2017-present. Screen Serialities, Book Series, Edinburgh University Press.
2014-present. Film Criticism, Editorial Board.
Service at East Carolina University
2018-2019. Member, Academic Affairs Salary Compression Study Advisory Group.

2018-2020. Secretary (2 terms), Faculty Senate.
2018-present. Faculty Advisor, People’s Comedy Club.

2017-present. Member, English Department Assessment Committee.
2017-2018. Senator, Faculty Senate.
2017. Jury Member, Campus Movie Fest, East Carolina University.

2015-2016. Chair, English Department Service Award Committee.
2015-present. Member, Bertie Fearing Teaching Award Committee.
2014-present. Faculty Advisor, Film Club.
2010-present. Coordinator, Film Studies Minor.
2011-2015. English department student advisor.
2009-2015. Member, Undergraduate Committee.
2013-2016. Member, Research and Creative Activity Award Committee.
2012-2013. Member, Stewart Wright Collection Search Committee.
2011-2014. Secretary, Faculty Welfare Committee.
2010-2012. Member, Ad Hoc Committee on Diversity.
2009. Jury Member, East Carolina Film Festival, East Carolina University.

2008-2010. Co-coordinator, Ad Hoc Film Minor Planning Committee.
MEDIA COVERAGE AND INTERVIEWS
2017. Becker, Chris. “I Don’t Think I Have the Option to Remain Silent” Acamedia Podcast. 
2016. Harvey, Dominic. The Dom & Colin Podcast.
2016. Mickey, Terence. Memory Motel Podcast.

2015. Harper, Rick. Room Full of Spoons (Rock Haven Pictures).
2013. Rosen, Adam. “Should Gloriously Terrible Movies Like The Room Be Considered ‘Outsider Art’?” The Atlantic.
2013. Becker, Chris. “Please Mister, We’d Like to Put on a Show!” Acamedia Podcast.
2012. Cardosa, Joana Amaral. “Mesmo sexo, mesma cidade, Miúdas diferentes” Publico.
PROFESSIONAL MEMBERSHIPS
Society for Cinema and Media Studies

Console-ing Passions

